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BUKOPUCTAHHSA MOJYJIAIII Y NEPEKJIAJI XYI1OKHBOTI'O
TEKCTY (HA MATEPIAJII ONOBIIAHHS A. KOHAH JOMJIA
«CKAHJAJI Y BOTEMIi»)

Cmeopenns AKiCHO20 nepexaacy 6UMA2ac 3acmocy8anHs Mux 4 Mux nepekiadaybkux mpamc-
dopmayiii. Icnye bezniu knacugixayiti ocmanHix, aie mpanchopmayia MoOyaYii € MaKoro, Wo moice
86ANCAMUCS «NAPACOTLKOBUM» MEPMIHOM 05 IHUUX pisHOMaHimuux mpaucopmayii. Toil ¢haxm,
WO pIi3HI HAYKOBYT BUOLIAIOMY PI3HY KIIbKICMb NPULIOMIE NePeKiadaybKux nepemeopery, e oiivule
VCKIAOHIOE CMBOpeHHs €OuHoi knacugixayii. Ha nawy oymky, nepexnadaybki mpancgopmayii 3a
munonoziero XK.-I1. Bine ma K. Jlapbervre maroms 4imko CmMpyKmMypo8amy i NOCIIO08HY CXemy.
Memoro yiei pobomu € pozensinymu pizHi munu MoOYIsAyil, CRig8iOHecmu ix 3 IHUUMU BUSHAYEHHAMU
mpaucgopmayiti ma npoioCmpysamu IPUKIA0amMu 3 xy00dcHbo2o mexcmy. Lleti mepmin énepuie
suxopucmanu JK.-I1. Bine ma JK. /lapbenvre, axi yHanexicHuu yo mpanc@opmayiro 00 mexHivHux
nputiomie nepexnady. Mooynayis — ye cnocio nepexaady 3 GUKOPUCTAHHAM HE3HAYHUX 3MIH 3HA-
YeHHs 60 3MIH MOYKU CNPULHATMMS 3A1EHCHO 8i0 KOHMEKCTIY, O0UH i3 YOMUPbLOX UAIE MAK 36AHO20
BIIbHO20 NEpPeKaady, 00 AKO20 BX00AMb MPAHCHO3UYI, MOOVIAYIS, eK8IBANIEHMHICMb Ma adanma-
yis. Y cmammi pozenanymo 11 eapianmie mooynayii, AKi 6USHAUAIOMbCA 3A3HAYEHUMU ABMOPAMUL.
Mamepianom nocnyzyeas nepexnad onogioanus A. K. Jlotina «Cxanoan y boeemii» 3a asmopcmeom
M. JImumpenxo ma opueinanvruti mgip «A Scandal in Bohemia». 3a nawumu niopaxyukamu, Haui-
Oinvuty Kinbkicms mpancgopmayii Mooyayii nio wac nepexaady YKpaiHCcbKoi MOBOH 3 AHNICLKOL,
ckaana mooynayis «Bionowenns npuyunu ma Hacnioxyy. Llei mun mpaniscmoca 6 42% npuxia-
die. [l[pyee micye nocioae MoOyiAyis, wo NOIHAYAE «PI3HUYIO Gopmu, 6uduU, sukopucmanusay (28%).
Mooynayiss muny «Bio abcmpakmnozo 00 xoukpemnozo» ckaana 12%. «Pisnuys ¢ uymmesomy
cnputinammiy mpanunacs 'y 7% nawoi eubipxu. «IIpomunedicnuii no2aso Ha cumyayiloy GusaGIeHo
6 5%. Mooynayis, wo nosuauae « Yacmuny i yine», cknana 4%. Ocmanue micye nocioae mooyiayis
HA NO3HAYEHHs 3aC00Y Ma pe3yibmanmy a maxoic pisHuyi poamesicyeans i inmepganie (no 1% 6io-
nosiono). Ha nawy 0ymKy, nepegascanHs muny mooyrayii «BioHowenna npuuunu ma HAciiokyy»
n08 ’a3aH0 3 MUM, WO Ysl KAMe20pisi 00NOMA2AE Nepexnaoayy 3oepecmu 4imxky CmpyKmypy ma ji02iky
MeKCHY, MOYHO nepeoamu aémopCcbKull 3a0yM ma 3pooumu mexcm Oiibld 3p03yMIIUM 05 YKPAiH-
cbkoeo yumaua. Ilepcnexmugy 00cniodxcenHs 60A4AEMO Y NOPIGHAHHI MUNIE NePeK1adaybKoi MOOy-
Yl 3 sudamu mpancgopmayitl 3a iHWUMY Kracugixayismu.

Knrouosi cnosa: nepexnad, mpancghopmayis, mooynayisa, yacmuHi i yine, nNpudUHa ma HACIioOOK.

INocranoBka mnpoGiaemu. CTBOpPEHHS SKICHOTO
nepeKiIagy BUMarae 3acTOCyBaHHS THX YU THX Iepe-
KJIaanbkux Tpancopmaniid. IcHye 6e3mniu knacudi-
KaIliif oOcTaHHiX, ajie, Ha Halll OIS, TpaHChOopMaIlis
MOJYJIALIT € TAKOIO, 1[0 MOYKE BBAKATUCS «IIapacoib-
KOBHIM» TEPMIHOM JUJISl iHIIMX PI3HOMAaHITHUX TPaHC-
(dopmarriii.

AHaJi3 ocTaHHIX AocaixxeHb i myOaikamiii. Ha
nymky M. Beiikep, MoAynsiisi Hajae TEKCTy Mepe-
KJ1aly TIPUPOTHOTO 3BYy4YaHHs, Hampukian, icm. Te lo
dejo B aHrII. OyKBaNbHO O3HA4ae «/ leave it to youy,
aje OUTBIN PUPOAHO OyJle MepeKsIacTH Ie K «You
can have it» [1]. IlpoananizyBaBim pi3Hi Knacugika-
i nepexinaganbKux TpaHcQopMalliii, 3arponoHOBaHi
BITYM3HSHUMH Ta 3apyOixkaumu BueHumu ([x. Ker-
dopx, O. CeniBanosa, O. Pebpiit, O. YepenamueHko,
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. @ypr Ta iH.), MOXKHA 3pOOUTH BHCHOBOK TIPO T€,
II0 B Cy4YacCHOMY NEpEeKIaJO3HABCTBI JOCI HEMa€
€IMHOI THUIOJIOTI] MepeKIafalbKuX TpaHchopMariil.
Toli akT, Mo pi3HI HAYKOBLI BUAISIOTH Pi3HY Killb-
KiCTh IPUHAOMIB NEPEeKIaTAbKUX MEPETBOPEHb, I
OUTBIIIe YCKIAAHIOE CTBOPEHHS €IUMHOI Kiacudika-
uii. Ha Hamry aymky, mepeknamanbki Tpanchopmartii
3a tunonorieto XK.-I1. Bine ta XK. lapGenbHe MaroTh
YiTKO CTPYKTYPOBaHY i MOCTiIOBHY cxemy [2].
IMocranoBka 3aBaaHHsi. Mertoro 1i€i poOoTu
€ PO3WISHYTH Pi3HI THIM MOMYJIAIIM, CITIBBiIHECTH
iX 3 IHITMMHU BU3HAYEHHSAMH TpaHchopmariit Ta mpo-
LTIOCTPYBATH MPUKIAAAMH 3 XyAOKHBOTO TEKCTY.
Bukiaax ocHoBHOro marepiany. Mogynsumis
(modulation) — croci6 nepekyiaay 3 BUKOPUCTAHHSIM
HE3HAaYHUX 3MiH 3HAueHHs ab0 3MiH TOYKH CIIpHK-
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HATTS 3aJI€KHO BiJl KOHTEKCTY. MOMyNsIisi — OAWH
i3 4YOTHPBOX BUAIB TaKk 3BaHOTO BibHOTO (oblique/
free) mepeknamy, 10 SIKOr0 BXOJSATh: TPaHCIO3MIIIS,
MOIYJIAIIISA, CKBIBAJICHTHICTh Ta ajanTaris [2, c. 88].
Lett Tepmia Bmepmie Bukopuctanmu JK.-I1. Bine Ta
K. lapGenbHe, SKi YHaJISKHWIH ITF0 TpaHCHopMaIlito
JI0 TEXHIYHUX MPUHOMIB MepekIany i BUHAYMIN SIK
«... BApiFOBaHHS [TOBIIOMJICHHS, YOTO MOXKHA JOCSATTH,
3MIHHBIIH TOYKY 30py». MU pO3IJISTHEMO OJUHAIIATh
BapiaHTIB MOIYJIAILIT, sIKI BU3HAYAIOTLCS Y 3a3HAYCHIH
pobori [2, c. 89—90]. Marepiaiiom mocIyryBaB mepe-
knax onoBimanHs A. K. Jloitnsa «Ckanman y boremii»
3a aBTopcTBOM M. JIMuTpenko [3] Ta opuriHanbHUN
TBip «A Scandal in Bohemiay [4].

Po3rissHeMO HU3KY IPUKIIAIIB.

Opurinan
To Sherlock Holmes she is
always the woman.

Ilepexaaj
M Ilepnoka Xonmca
BOHA 3aBX/IU 3aJIMIIajacs
«Ii€10 KIHKOI0Y.

3a Tunomorieto XK.-I1. Bine i XK. lap6enpHe, c10BO
3anumanacs € MOILYJSAIIER0, OCKUTBKA TYT 3MIHIOETHCS
TOYKa 30Dy, ITOB’s13aHa 3 YaCOM, aJK€ B aHTIIIACHKIH
JECTIOBO-3B’513Ka iS 3aCTOCOBYETHCS B TEIIEPILIHBOMY
qaci (gona 3anuwaemovcs — goHa 3anuuanacs). Fopo-
PSIYM TIPO THT MOAYJISIIT, MOKEMO CKa3aTH, IO BOHA
HaJISKUTh J0 «PI3HUII B IyTTEBOMY CIIPUAHATTI». Ll
MOSICHIOETHCS THM, III0 B YKPaiTHCEKOMY BapiaHTIi CcJI0-
Bocnoy4YeHHs «[[7 JKinka» TigKpecitoe 0coOIuBe
crapnenHs Llleprnoka Xonmmca nmo nei. B opurinami
11 3HAYCHHS BTPAYa€ThCs, OCKUIBKY CIIOBO “‘woman”
€ YHIBEPCAJILHUM.

Opurinan Iepexian

I have seldom heard him
mention her under any
other name

51 pinko 4yB, 1100 BiH
HA3UBaB ii OyIb-IKUM HIITUM
IM'sIM.

VY 11bOMy peueHHI MOIYJIAIIS HA3UBAE «— Mention.
VY unpoMy BumNajaKy OyKBalbHUU MeEpeKan 32a0y8ag
(10 B YKpaiHCBKiA MOBI Ma€ aOCTpaKTHE 3HAYCHHS
«BIATBOPIOBATH B TIaM SITi») 3aMIHIOETHCS Ha OLITBIT
KOHKpPETHE, TOOTO Ma€ MicIle KOHKPETH3aITisl.

Opurinau Ilepexuan

crari. [1lo06 yHUKHYTH CTHIIICTUYHOT IOMMJIKH, IIEpe-
KJIQJa4eBl B JIPYIOMY BHUIAQAKY JOBEJIOCS 3MIHUTH
TOYKY 30pY, IePCOHI(PIKYBaBIIH aOCTPAKTHE MOHATTS
craTi JTomaBaHHIM npeocmasHuysb. OTKE, TepeKia
[IBOTO PEYEHHS YHAIEKHIOEMO 10 pi3HOBUAY «Bin
a0CTPAKTHOTO JT0 KOHKPETHOTOY.

Opurinan
He was, I take it, the
most perfect reasoning
and observing machine
that the world has seen,
but as a lover he would
have placed himself in a
false position.

Iepexnan
Ha mo10 1ymKy, BiH
OyB HalJOCKOHATIIIOO
MHUCIISTYOFO 1
CHOCTEPEKITUBOIO MAIIMHOIO,
SIKy KOJIM-HeOy/b OauuB CBIT;
aje B AKOCTI 3aK0XaHOTO0 BiH
ONMUHHUBCSH O HE HA CBOEMY
Micui.

3a tunonoriero JXK.-II. Bine i XK. [lapOenbhe,
YOTUPH MIEPETBOPEHHS € MOIYIISIIEI0: HA MO OYMKY
«— [ take it, 3axoxanuti < lover, He Ha ceoemy micyi
«— false position, onunuBcs <— placed himself.
Y KOXHOMY 3 TPUKIAIIB 3MIHIOETBCS TOYKA 30DY:
1 take it (7 max po3zymiio), mob6mo no-moemy, Ha Moo
oymxy, lover (koxaneyw), 3 IHIIOTO OOKY, MOXE HE
TITBKU OyTH KOXaHUM KHMOCH, a ¥ JIFOOUTH iHIIIOTO
(OyTu 3akoxaHuM); false position (nomunxoge cmaro-
suwye) 03HAYAE HE3PYYHE CTAHOBHIIE, IO, IO CYTi,
1 o3Hauae OyTH HE Ha CBOeMy Micili; placed himself
(nocmaeus cebe), TOOTO B MIJACYMKY OIMHHBCS. 3a
Kiacudikarliero, 1me pedeHHS 3a THUMIAMU MOIYIISIIT
YVHAJICKHIOEMO 10 Pi3HOBUAY «IIpOTHICKHUMN OIS
Ha CUTYaLiio».

Opurinan
They were admirable
things for the observer—
excellent for drawing the
veil from men’s motives
and actions.

Ilepexnan
Hix#i mouyTTs Oynu B iioro
oYax IyAOBUM 00'€KTOM JJIsl
CHOCTepPeKeHHs, YyIOBUM
3ac000M 3ipBaTH NOKPHB
3 JIIOJICBKUX CIIOHYKaHb 1
Crpas.

Y 1bOMy peUeHHI 0151 cnocmepedicentst <— for the
observer € monymsiier. Crnocrepiraemo «Pi3Huirro
dopmuy». SIKino 4ynoBuil 00’€KT 011 cnocmepicaud,
TO, 3 1HIIOTO OOKY, IIe UyIOBHHA 00’ €KT I cnocmie-
pedicenHs.

V #ioro ogax BoHa
3aTbMapIoBaJia BCix
MPeACTABHUIB CBOET CTaTi.

In his eyes she eclipses
and predominates the
whole of her sex.

VY mpoMy pedeHHi MH 0a4MMO JIBa MEPETBOPEHHS
METOZIOM MORYISLIl: 3ambmaplosara <« eclipses,
predominates «— npeocmasHuysb. Y TIEPIIOMY BHITAJIKY
3MIHIOETHCSI TOUKA 30pY HA Yac; y APyromy BingOyBa-
€TBbCS HEOOXiJHA y IIbOMY BHIAJKy 3MiHa KaTeropii
MUCIICHHS, IOB’s3aHa 3 aOCTPaKTHUM TOHATTIM

OpurinaJu
But for the trained
reasoner to admit such
intrusions into his own
delicate and finely
adjusted temperament
was to introduce a
distracting factor which
might throw a doubt
upon all his mental
results.

Ilepexag
AJle 111 BUTOHYEHOI0
MHCIHTENS JOMYCTHTH
TaKe BTOPrHEHHS TOYYTTS y
CBili BATOHUCHHH 1 YyTIOBO
HaJaro/KeHUi BHYTPilIHiH
¢BiT 03Ha4ano O BHECTH
Ty CyM'SITTS, SIKE 3BeJIO §
HaHiBellb YCi 3aBOIOBAHHA
HOro JyMKH.
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VY 1poMy MPHUKIIAJI CIIOCTEPITraEMO I’ ITh TIEPETBO-
pEHb METOJIOM MOAYIIALIL: 6umonueHull «— trained,
BHYMPIWHILL Cc8im <«— temperament, Cym samms <—
distracting factor, 36e10 6 Hnauiseyv <— throw a
doubt upon, 3aeoioeanus «— results. SIkmo momu-
BUTHCS HA CIIOBO MpeHosanuil 3 1HIIOrO OOKy, TO
BOHO aHAJIOTiHHE CIIOBY 6umonueHuii (omHe 31 3Ha-
YeHb SKOTO — YyJOBO PO3BUHEHMH). Temnepamenm,
MO CyTi, € YACTHHOIO BHYTPIIIHBOTO CBITY JIFOAWHHU.
3a3HavyeHI MOAYJALIL € «PI3HHUICI0 B UYTTEBOMY
CIIpUIHATTI». BinmBomikarounii YHHHUK MOXKE BHUKIH-
KaTy cym simmst; pe3yJIbTaTH MOXJIMBI JIUIIIE 3aBISKH
3060106aHHI0; a SKIIO YWICh BUCHOBKH IiITAIOTHCS
CYMHIBY, TO BOHU MOXXYTh CTaTl MapHUMU (1€ 3BeJIe
ix nanigeyw). Tyt cioctepiraemo «BigHoIEHHS TPU-
YUHU Ta HACIIIKY».

Opurinan epexaan

Grit in a sensitive
instrument, or a crack in
one of his own high-
power lenses, would
not be more disturbing
than a strong emotion
in a nature such as his.

Himunka, o norpanuia
B Uy TJIMBHUH IHCTPYMEHT, a00
TpilllMHA B OHIH 13 HOTO
MOTYTHIX JIiH3 — 0Ch 10
Take Oyna O J1000B 115
TAKOI JIIOIHHH, IK XOJIMC.

3a aHaNi30BaHOI THUIOJOTIEID CIIOCTEPIraeMo
ITICTh TIEPETBOPEHB: NOMPANULA, NIWUHKA <«— ZTit,
Mmoaymuix <— high-power, oco wyo make «<— wouldn t be

more disturbing, 1106086 «<— strong emotion, 0151 maxoi

N0OunU <— in a nature such as. Ta, wo nompanuna
MOKHa Ha3MBaTH MOIYJSIIIEI0, OCKITBKH 3MIHFOEThCS
TOYKA 30py Ha IMINIMHKY: pa3 BoHA nepeOyBae B 4yT-
JMBOMY IHCTPYMEHTI, 3HAYUTh BOHA TYJIH IOTpAIHIa
(«BiMHOIIEHHS MPUYMHU Ta HACTIIKY).

Opurinan
and occupied his
immense faculties and
extraordinary powers of
observation in following
out those clues, and
clearing up those
mysteries which had been
abandoned as hopeless
by the official police

Ilepexaan
BiH 6idoasaé cBo1 Bennue3Hi
3010HOCTI Ta HAA3BUYAWHUHA
dap CroCTEePEIKITUBOCTI
ROUWLYKAM HUTOK
110 3'sICYyBaHHS THX
TaeMHHIIB, SKi OQIIiHO0
TOJIiIi€r0 Oyv 6u3HaHi
He30aZHeHHUMU.

CriocrepiraeMo 4OTHpPHU TEPETBOPEHHS: 6i00asas
«— occupied, oap «— powers, nowykam «— following
(MomynsALis 1 TPAHCIIO3UILS JIECIOBA IMEHHUKOM),
susHani Hesbaenennumu «— abandoned as hopeless.
Yci Momyrsmii Hajiexxarb A0 Kareropii «BigHomeHHs
NPUYUHA Ta HACTIAKY».

Y HacTymHOMY pedYeHHi 3HaXOJUMO BiciM Iepe-
TBOPEHb: 00 MeHe doxoounu <«— I heard, uymxu «
account, 3arajgkoBy <«— singular, suxoumaume Hum <«—
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which he had accomplished. [lo mene doxoounu «—
I heard (3amiHa HaCHiIKy TPUYMHOIO) HAJICKUTH JIO
kareropii «BiTHOUIEHHS NPHYMHMA Ta HACIIAKY».
Yymku «<— account (3aMiHa 1 KOHKPETH3AIlIS 3 ypaxy-
BaHHSIM KOHTEKCTy vague) — «PizHuIs popmm».
3acaokosy <«— singular (3amiHa HacIiIKy IIpH-
YUHOIO: Tpareqisi He3BHYaliHa yepe3 CBOIO 3arajko-
BiCTh). Buxonane num <— which he had accomplished

(3amina ocHOBH, «PizHUIIS hopmm»).

From time to time I heard
some vague account of his
doings: of his summons

to Odessa in the case of
the Trepoff murder, of

his clearing up of the
singular tragedy of the
Atkinson brothers at
Trincomalee, and finally
of the mission which he
had accomplished so
delicately and successfully
for the reigning family of
Holland

Yac Bijx yacy 10 MeHe
JOXOTMJIM CMYTHI YyTKH
Tpo HOro CIpaBu: Npo

T€, 10 MOro BUKJIMKAIIA

B Onecy y 3B'3Ky 3
youscTBOM Tpenosa, mpo
Te, 10 KoMy BIAJIOCA
HPOJIMTH CBITJIO Ha
3arajgKoBy Tpare/ito OpariB
ArtkiHcoH y Tpinkomaii,

1, HapemITi, mpo
JOPYYCHHS TOJUIAHICHEKOTO
KOPOJTiIBCHKOTO JIOMY,
BHKOHAHe HUM BHHITKOBO

TOHKO 1 BIAJIO.

Opurinaiu IMepexkaan

Beyond these signs of his

activity, however, which I
merely shared with all the
readers of the daily press,

I knew little of my former
friend and companion.

OpnHak, KpiM IUX
BiJloOMOCTEH PO HOTo
IISIIBHOCTI, SIK1 5T TaK
caMo, SIK 1 BCl unTaui,
yepnas i3 raser, s
MaJio 3HaB PO MOT'O
KOJIMIITHBOTO JIpyTa i
TOBapHIIIA.

Sxmo nmoxtop Botcon mominaB ingopmayiro
3 [HWUMU YUMAYamu npecu, TO, TMOJAMBUBIIMCH Ha
CUTYAIIIIO i/l iHIITUM KYyTOM, MOXHa CKa3aru, 1110 BiH
gyepran BiJoMOCTi 3 ra3eT. OTxke, 1l BUI MOIYJIALIT
YHAJICXKHIOEMO J10 TUIy «Bia abCcTpakTHOrO 10 KOH-
KPETHOTOY.

Opurinan
One night — it was on the
twentieth of March, 1888
— 1 was returning from
a journey to a patient
(for I had now returned to
civil practice), when my
way led me through Baker
Street.

Ilepexajg
OpHoro pasy BHOUI —
1e Oyimo 20 OepesHst
1888 poxy — 51 moBepTaBcs
Bi mamieHTa (OCKUTBKU
Terep sl 3HOBY 3aiiHABCHA
MPUBATHOIO TIPAKTHKOIO), 1
Milf IUTAX TIPUBIB MEHE Ha
Betikep-cTpiT.

3a Tumonoriero XK.-I1. Bine i XK. lap6ensHe cro-
CTEepIraeMo I’ SITh MEPETBOPEHb MOAYIAIIIL: 3aliHABCSA
«— returned, civil — npusamua, 6i0 nayicuma <«—
a journey to a patient. Y TPUKIAAl 3QUHABCH <—
returned, CTIOCTEPITAEMO 3aMiHY POY, OTXKE I MOIY-
TSTIS HATIEXKUTh 10 Ty «PizHums ¢opmmy. Llikaso,
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IO TYT yHepIle sIBHO MEPETHHAIOTHCS MOAYJISLIA Ta
BUIIy4eHHS (a journey to a patient). [IpyunHOIO TOMY
HaHIMOBIpHiIIIe Te, 0 J0 I[bOr0 Y BUIYUYCHHI HE BijI-
OyBasiocst 3MiHH TOYKH 30py. TyT ke iHIIA cHUTyaIis:
SKIO TOKTOp BOTCOH TOBepTaBCs MIiCISI TOIOPOXKi
IO TIAIli€EHTA, 3HAYUTh, IHIIMMHU CIIOBaMH, BiH TIOBEP-
TaBcs Bif nauienTa («[IporunexHuii momsi Ha CUTY-
ario»).

Opurinan epexian

Kounu s npoxoaus nos3 godpe
3HAlOMHX JIBEpeH, SKi B
MO€EMY PO3yMi Ha3aBKIH
NOB'si3aHa 31 CMOTaIoM PO
Yac MOro CBaTaHHS i3
NOXMYpHUMH ToismMu «ETrony
B OarpstHuX TOHaX», MEHE
OXOTIHJIO TOCTpe OakaHHS
3HOBY H0OaunuTH X0IMca

1 qi3HATHCS, HAX IKHMH
NnpodjeMaMu HUHI IpaIioe
HOro 4yynoBui po3ym.

As I passed the well-
remembered door,
which must always be
associated in my mind
with my wooing, and
with the dark incidents
of the Study in Scarlet,
I was seized with a keen
desire to see Holmes
again, and to know how
he was employing his
extraordinary powers.

3a TUIIOJIOTi€10, MAEMO I’ SITh IEPETBOPEHB: doOpe
sHavomux <«— wellremembered, cnoeadom npo uac
MO20 C8AMAHHS «— With my wooing, Ha0 AKUMU HUHI
npobremamu npayroc <— how he was employing, pozym
«— powers, mene oxonuiio < I was seized. Y nexcud-
HOI ONMHUII 000pe 3Hauiomux <— wellremembered
CHOCTEpiraeEMo 3aMiHy MPUYMHU HaciiKoM: A00pe
3Halloma uepes Te, mo Joope ii mam’staro. Ls moxy-
JISIIISE HAJIEXKHUTB JI0 Kateropii « BinHomeHHs npuirHT
Ta Hacmuky». Cnozadom npo wac moco ceamawws
«— with my wooing — MOIYJAIlisA, BUPaKECHA Pi3HU-
et Gopmu. Hao axumu Huui npobiemamu npayioe
«— how he was employing — MomymsLis, BUpakeHa
3aMiHOIO HACHIJIKy IPUYHMHOIO: HOTO PO3yM 3aifHSATHHA
(employed) yepes Te, 110 BiH HPAaIlOE HaJl IEBHUMH
npoonemamu. [lf0o MOIyMAIi0 YHAICKHIOEMO 10
Karteropii « BimHOIIEHHS MPUYNHYU Ta HACTIIKY».

Opwrinan
His rooms were
brilliantly lit, and, even
as I looked up, [ saw
his tall, spare figure pass
twice in a dark silhouette
against the blind

Ilepexiiag
Horo BikHa Gy sckpaBo
OCBITIIEHI, 1, MOAUBUBIINCH
yropy, s nobayus Horo
BHCOKY, XyAOPJISBY (irypy,
sIKa IBIYi TEMHHUM CILTyE€TOM
NnpoMaiiHyJia Ha OITyIIeHiH
ITOP.

VY npomy mpukiagi 6auuMo TpU MEpeTBOPEHHS:
BIKHA <— VOOMS, NPOMAHYA <— PASS, NOOUBUBUIUCD
yeopy «— even as I looked up. Y niepexnani 6ikna «—
rooms, 0a4MMO 3aMiHy MPUYHHH HACIIIKOM: HOTO
BikHa OynM OCBITJIIEHI 4yepe3 Te, IO TOpiJIo CBITIO
B KiMHaTaXx). [looususuiucs y2opy «— even as I looked
up — pisHuL GopMu; npomaunyna <«— pass («Bin

a0CTPaKTHOTO /10 KOHKPETHOTO»; MpoHIia — OlIbII
3arajibHe MOHSTTS, HiX HiX [TpOMaiHya).

Opurinan
He was pacing the room
swiftly, eagerly, with his
head sunk upon his chest
and his hands clasped
behind him.

Ilepexknan
Bin mBHIKO, CTPiMKO
XOZIMB KIMHATOI0, HU3BKO
ONMYCTHUBIIH T'0JIOBY i
3aKJIABIIH 32 CIIHHY PYKH.

VY upoMy MpHUKJIali CocTepiraeMo YOTHPH Iepe-
TBOPEHHS: CMpIMKO «— eagerly, HU3bKO onycmueuiu
2on08y <«— head sunk upon his chest, 3a cnuny <«
behind him, saxnaswu <« clasped. Cmpimko <«
eagerly (3aMiHa IPUYMHA HA HACIIJIOK: Pa3 BiH XOUB
HeTepruisiue 1 3 3aB3ATTAM (eagerly), 3HaUUTH HOTO
X0[Ib0y MOXkHA OyJio O Ha3BaTH cTpiMKor0). Lro TpaHc-
dopmartiro MOyl yHaNexKHIOEMO a0 «BigHO-
HICHHS IPUYUHH Ta HACTIIKY». Huzbko onycmuseuiu
eonogy «— head sunk upon his chest (Ipocto omyc-
TUBIIK TOJIOBY, @ HE MOKIABIIM TOJOBY Ha TPYIH).
Y 1pOMy BHIAJIKy MOAYJISIiS HAIEXKHUTh 10 «Bin
a0CTPaKTHOTO JI0 KOHKPETHOTO». 3aK1a6uiu 3a CHUHY
pyku «— hands clasped behind him (3akiaBuiy, a He
CTHCHYBIIH B 3aMOK). Takox kiacudpikyeMo 1ei Tum
MOy K «Bix abcTpakTHOTO 10 KOHKPETHOTOY.

Opwrinan
To me, who knew his
every mood and habit, his
attitude and manner told
their own story.

Iepexyag
51, 3naroumii yci fioro
HacTpoi i 3BUYKHU, HOTO
X07102a 3 KyTa B KYT 1 Bech
oro 30BHIIIHI BATIA
TOBOPWJIM 0araro npo uio.

CnocrepiraeMo IT'SITh  MEPETBOPEHB:  X00bOA
3 Kyma 6 Kym «— attitude, 6ecb 11020 306HIWHIN U/
«— manner, yci <— every, 2080puiu 6a2amo npo ujo
« told their own story, snarouuii «<— who knew. Po3-
DISTHEMO IIi MOXYJSAIIl BIAMOBIAHO Kiacu(ikaiii;
sHawuuli < who knew (3aMiHa CKJIaTHOTO PEUCHHSI
MIPOCTHM, a OTXKe, BimOyBaeThcs «PizHuIs Gopmm»),
yci «<— every (3aMiHa TIPUYUHU HACTIAKOM: 3HAB YCi
3BUYKH, OCKUTBKMA 3HAaB KOXKHY. YHAJIEKHIOEMO IO
rpynu «BiTHOIIEHHS NPUYWHY Ta HACTIAKY»), X00b0a
3 Kyma 6 kym <«— attitude (KoHKpeTu3ais, «Pi3HuIs
hopmuy), cosopunu bacamo npo wo < told their own
story (3aMiHa IPUYWHA HACIIIKOM: TOBOPHIIM Oararo
PO 1110, OCKITBKY PO3IIOBiIai CBOIO icTOpito; «Bin-
HOIIEHHS MIPUYUHH Ta HACTIAKY» ), 8€Cb 1020 308Hil-
Hitl guensio < manner («Big abcTpakTHOro 1O KOH-
KpETHOTO»: OBl KOHKpPETHAa MaHepa TIOBEIiHKH
3aMiHIOETHCS OLTBII MIMPOKUM OIHMCOM 30BHIITHHOTO
BUIJISITY, 10 SKOTO BXOISATH 1 MaHepa IOBOTUTHCA,
1 OJIAT, 1 BCE 1HIIIE).

Opurinan
He was at work again.

Ilepexaajg
Bin 3HOBY B3siBCsl 32 po0OTY.
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VY mpoMy pedeHHi 0auMMO OfHE MEePEeTBOPEHHS:
6358cs «— was (MOIyNsLis). 3MIHIOEMO TOUYKY 30py:
pa3 BiH 3HOBY OyB 3a pOOOTOIO, 3HAYUTh, IHIIMMHU
CJIOBaMH, BiH 3HOBY 3a Hei B3sBcs («BimHomeHHS
MIPUYHHA Ta HACTIAKY» ).

Opwrinan
He had risen out of his
drug-created dreams and
was hot upon the scent
of some new problem.

Ilepexsan
Bin cTpycus i3 cede HaBisHi
HApKOTHKaMM TyMaHHi MPpiT 1
PO3IJIyTYBaB HUTKH SKOiCh
HOBOI 3araJIku.

bauuMo YoTHpH TIEpPETBOPEHHS: cmpycug i3
cebe «— had risen out (MORYNSIisl), pO3NLYMy-
6a8 HuUmku <— was hot upon the scent (Momyns-
is), 3aeadku «— problem (Monynsiuis), HAGiAHi «—
created (Mmonynsuis). Po3rasHeMo 01k 1eTaabHO
KOXXHY MOIVIISIIIO: cmpycus i3 cebe «— had risen
out («BimHOIIEHHS MPUYWHU Ta HACTIAKY»: BiH
BHOpAaBCsI/3BUILHUBCS BiJ Mpili depes Te, M0 3Mir
i Mpii i3 cebe cTpycuTHn), Hagiami <« created
(koHKpeTHu3alis cioBa created BHXOOAYU 3 KOH-
TeKCTy; «3MiHa (QopMU»), po3nIYymyeas HUMKU
«— was hot upon the scent («BimHOMIEHHS TPU-
YUHU Ta HACHIAKY»: hot upon MOXHA TIEPEKIACTH
aK OyTH 3alliKaBJIeHWM; TOOTO BiH PO3ILUIYTYBaB
HUTKU HOBOI mpoOJeMHu 3 MPUYUHHU TOTO, IO OYB
y Hii 3aliKaBJICHUN), 3aeadka «— problem (KoH-
Kperu3amis, «3MiHa GopMu»).

Opurinan
I rang the bell and was
shown up to the chamber
which had formerly been in
part my own.

Ilepexknan
51 non3BOHMB, | MeHe
MPOBeJIHN B KIMHATY, sIKa
KOJIFICH OyJTa 9acTKOBO i
MOEIO.

Y 1boMy peueHHi JBa IePETBOPEHHS: 51 HOO360HUB
«— I rang the bell («Pi3aUII hopMn»), MeHe nposenu
«— I 'was shown up («P13HHUIIS GOpMI»).

OpwurinaJu
His manner was not
effusive.

Ilepexkaan

Bin 3ycTpiB meHe 0e3
3aXOIIEHUX BUJIMBIB.

3a tunonoriero XK.-I1. Bine i XK. JlapOenbhe, yce
PEUeHHS MOXKHA Ha3BaTH Mopynsuiero. Moro mose-
IiHka He Oylra HECTPUMAaHOI — IHIIUMH CIOBAMHU
— 0e3 OyImb-sSKHX 3aXOIJICHUX BHJINBIB. Bee peueHns
MO’KHA BBa)KaTH BiAHOLICHHSAM [IPUYMHU Ta HACIIJKY.

BucHoBku. 3a HAIIMMU MiApaXyHKaMH, HAHOLIBITY
KLTBKiCTh TpaHchopMariii MOIYJIALIT i1 yac nepexiamy
YKpaiHChKOT MOBOKO 3 aHIIIHCHKOI (sKa Tparuise€Thes
y mepeknaai TBopy A.K. [oitng «Ckanman y bore-
Mii»), cKiana MOAyJsis «BigHOIIEHHS MPUYMHA Ta
Haciaky». el Tun momymsinii Tparisiersest B 42% npu-
KiajiB. Jpyre Micie rmocigae MOIYISIIis, 110 TO3HAYaEe
«pBBHULIIO (POPMH, BUIM, BUKOPHCTAHHS», IO CKIIAJIO
28%. Momyssitist Thiy «Binm abCTpakTHOTO 10 KOHKpET-
HOro» ckJana 12%. «Pi3HUIISA B 4y TTEBOMY CIIPHIAHSTTI»
Tpamiacs y 7% Hammoi Bubipku. «IIporunexsuil normsig
Ha CUTYaIlif0» BUABICHO B 5%. Momyrsitis, 1o mo3Ha-
yae «YacTuHy 1 1iie» B JOCTIDKyBaHOMY Marepiai
cknana 4%. OcraHHe Miclie B IOCTIKEHOMY Matepialii
MOCiIae MOIY/ISILIIS Ha MO3HAYEHHS 3aC00y Ta pe3yib-
TaTy a TAKOX PI3HMUII PO3MEKyBaHb 1 IHTepBaJIiB. 3a3Ha-
4eHi TpaHchopmarlii CKaaroTh HAMEHIIY KLTbKICTh
(mo 1% sigmosinHO). Ha Hamry nymKy, mepeBaskaHHS
THITy MOAYJISILIi «BiJHOIIEHHS! TPHYMHA Ta HACIIIKY»
TIOB’SI3aHO 3 TUM, ILIO LSl KaTeropisi BiIIrpae BasKIIUBY
POl y TIEpEeKIIai, aJke BOHA JIOTIOMAra€e Nepekiaiady
30eperTd 4iTKy CTPYKTYpy Ta JIOTIKY TEKCTY, TOYHO
niepeiaTi aBTOPCHKUI 3ayM Ta 3pOOUTH TEKCT OLIBII
3pO3yMITUM ISl YKpaiHChKOro umtaya. llepcrexTuBy
JOCITIDKeHHsI MA BOa4aeMo y TIOPIBHSHHI THITIB mepe-
KJIaJalbkol MOMYJIAIIl 3 BuAaMHu TpaHchopmariin 3a
THIIMU KITacHiKaIisIMH.
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Panchenko O. I. MODULATION IN TRANSLATION OF ARTISTIC TEXT (BASED ON “SCANDAL

IN BOHEMIA” BY A. CONAN DOYLE)

Creating a high-quality translation requires the use of certain translation transformations. There are many

classifications of the latter, but the modulation transformation is one that can be considered an “umbrella”
term for a variety of other transformations. The fact that different scientists distinguish different methods
of translational transformations makes it even more difficult to create a single classification. In our opinion,
translation transformations according to the typology of J.-P. Vinet and J. Darbelnet have a clearly structured
and consistent scheme. The purpose of this paper is to consider different types of modulations, correlate

252 | Tom 35 (74) N@ 5 2024. YacTuHa 1



[lepeknagosnaBcTBO

them with other definitions of transformations, and illustrate with examples from literary texts. This term
was first used by J.-P. Vinet and J. Darbelnet, who attributed this transformation to the technical techniques
of translation. Modulation is a method of translation which uses slight changes in meaning or changes in
the point of perception depending on the context, one of the four types of so-called free translation, which
include transposition, modulation, equivalence, and adaptation. The article discusses 11 modulation options,
which are defined in the mentioned work. The material was the translation of A. K. Doyle’s story “Scandal in
Bohemia” by M. Dmytrenko and the original work “A Scandal in Bohemia”. According to our calculations,
the modulation “Relation of cause and effect” accounted for the largest number of modulation transformations
during translation from English to Ukrainian. This type of modulation occurs in 42% of examples. The second
place is occupied by modulation, which means “difference of form, types, use” (28%). Modulation of the type
“From abstract to concrete” was 12%. “Difference in sensory perception” occurred in 7% of our sample.
“The opposite view of the situation” was found in 5%. The modulation representing “Part and Whole” was
4%. The last place is occupied by the modulation for marking the means and the result, as well as the difference
of demarcations and intervals (1% each, respectively). In our opinion, the predominance of the modulation
type “Relation of cause and effect” is due to the fact that this category plays an important role in translation,
because it helps the translator to preserve the clear structure and logic of the text, accurately convey the author s
intention and make the text more understandable for the Ukrainian the readerWe can see the perspective
of the research in the comparison of types of translational modulation with types of transformations according
to other classifications.
Key words: translation, transformation, modulation, parts and whole, cause and effect.
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